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LEADING ARTICLES. 

The Jenny Lind Paragraphs, page \—A dream of Music at Vienna, 2— 
Balfe’s Maid of Honor (2nd. notice), 3—Miss Lucombe and La France 
Musicale, 4—Mendelssohn at the French Plays, 1°—Balfe’s Maid of 
Honor (3rd. notice), 18—Mendelssohn’s Elijah, 19—Mario and Dr. 
Crotch, 33—The Queen and the Tragedian, 35—Mr. Brooke and the 
Examiner, 36—A letter from Paris, 49—Felix Mendelssohn Bartholdy, 
51—The first Oboe at the Philharmonic, 65—The first Opera, 66— 
Madrigal Society, 66—Hector Berlioz, 81—Fiorentiniana, No. 1, 81—1 
Hector Berlioz, 97—Royal Italian Opera, 97—The Oxford Musica 
Chair, 102—Her Majesty’s Theatre, 113—Mendelssohn, 114—Miss 
Catharine Hayes, 115—Sacred Harmonic Society, 115—Mr. Reeves, 
1389—Death of Mr. T. Cooke, 147—Douglas Jerrold in Paris, 177— 
The Beethoven Quartet Society, 193—A brief history of Balfe, 209— 
Philharmonic Concerts, 220—Charles Halle, 225—Roger, 225—Ancient 
Concerts, 232— Alboni, 241—Hector Berlioz, 241— Philharmonic 
Concerts, 245—Sacred Harmonic Society, 257—AlJboni’s Cenerentola, 
292—Pauline Viardot Garcia, 293—Philharmonic Concerts, 294— 
Ancient Concerts, 295—Punch and the Musical Critics, 305—-Madame 
Tadolini, 306—Ancient Concerts, 308—Carlotta Grisi, 321—The Ama- 
teur Performances, 32!1—Hullah at £xeter Hall, 322—Meyerbeer’s 
Struensee and Pauline Viardot, 322—Ancient Concerts, 326—Philhar- 
monic Concerts, 326—The two Operas, 337—Miss Sprizgins’s Lady 
Macbeth, 337—Ancient Concerts, 345—The two Operas, 353—Vivier, 
353—Madile. Helene Stoepel, 353—Ancient Concerts, 367—The two 
Operas, 369—Massol, 369—Madlle. Stoepel’s Concert, 369—Charles 
Halle, 369—Ancient Concerts, 372—-Hector Berlioz, 373—Mr. Bene- 
dict’s Concert, 385—Massol, 385—Hcctor Beriioz, 40] —Charles Halle, 
401—Philharmonic Concerts, 417—Vivier, 433—Alboni and the Figlia 
del Reggimento, 434—Massol, 482—Vincent Wallace, 482—Subven- 
tions to the French Theatres, 482—Bunn v. Lind, 497—Vivier at 
the French Plays, 497—The Norfolk and Norwich Ninth Musical Fes- 
'tival, 497—Testimonial to Mr. Ella, 498— Worcester Musical Festival, 
513—Char'es Halle, 529—Vivier, 529—Tamburini, 529—A pianoforte 
from Philadelphia, 529—Retrospective Review of the French Plays, 
530—Royal Italian Opera (review of the season), 545—A Letter from 
Derbyshire, 561—Grisi and Mario in Dublin, 578—Royal “ Italian” 
Opera a misnomer, 580—Mariana Bianca, 609—Alboni at Cheltenham, 
61U—Theatre Royal Covent Garden, 625—A Letter from the Editor 
to Desmond Ryan, 657—Mr. Bunn and the Legitimate Drama, 663— 
Alboni at Brussels, 673—Sacred Harmonic Society, 705—The Morning 
Chronicle and Exeter Hall, 707—Vivier, 721—Maria Milanollo, 721— 
Dr. Mainzer at Manchester, 721—The Drama, the Starring System, 
723—The Vernon Gallery, 724—Vivier, 737— Wood’s Edition of the 
Songs of Scotland, 740—The Voglerian Correspondence, 753—Vivier, 
753—The Mendelssohn Foundation, 769—Vivier, 769—Vivier, 785— 
The Beethoven Rooms, 785—Alboni at Brussels, 801—Royal Academy 
of Music, 801—Sacred Harmonics, 817—St. James's Theatre, 817. 


ARTICLES ORIGINAL, EXTRACTED AND TRANSLATED. 


Johanna Baillie, page 24—An Analysis of the Human Voice, 383—Mili- 
stary Music, 40—fhe Mendelssohn Testimonial, 52—An Analysis of 
the Human Voice, 53—Theatricals at Bath, 583—Sacred Harmonic 
Society, 69—Jullien in Edinburgh, 70—Annual Dinner of the Liver- 
pool Philharmonic Society, 71—An Analysis of the Human Voice, 89 
—Music in Dublin, 102—New Organ, 117—Credat Judzus, 1]18— 
Madame Dorus Gras, 118—Bunn v. Jenny Lind, 13i—The Whitting- 
ton'Club, 149—An Analysis of the Human Voice, 156—Music at 
Manchester, 164—Royal Academy of Music, 166—The Choral Service 
of the Church, 171—Rubini, 18!1—Sacred Harmonic Society, 181— 
Museum of Curiosities, 195—An Analysis of the Human Voice, 203— 
Burford’s Panorama, 2(5—Mendelssobn’s Mu:ic to Qdipus, 214—Dr. 
Crotch, 215—La Suite d’une Revolution, 215—Apothegms, 3 and 4, 
215—Macready, 217—Roger, 218—Sacred Harmonic Society, 221— 
The Musical Union, 221—Ronconi’s Figaro, 226—Apcthegms, 5 and 
6, 231—Hector Berlioz, 231—Jullien in the Provinces, 231—The 
Royal German and British Musical Society, 232—Mrs. Butlers’ Read- 
ings, 232—Apothegms, 7, 245—The Musical Union, 246—A Word 
with the Fast Men, 246—Amateur Musical Society, 248—Sacred Har- 
monic Society, 218—Rcethoven Quartet Society, 248—The Observer 
and the Royal Italian Opera, 248—Music at Manchester, 249—Mr. 
and Mrs Kean in Edinburgh, 250—Semiramide, 251—Analysis of the 
Human Voice, 253—A Word with the Fast Men, 259—Hector Berlioz, 
259—Shakspere’s House, 260—Royul Academy Concert, 260—Apo- 
thegms, 8, 261— Death of Donizetti, 262—Madile. Cruvell, 263— 
Madile. Schwartz, 264—General ‘Theatrical Fund, 261—Mr. H. C. 
Cooper, 264—Beethoven Quartet Society, 269—Analysis of the 
{luman Voice, v€9—Verdi and the two Operas, 276—A,Word with 





the Fast Men, 277—Apothegms, 9 and 10, 279—Aspull, v. E, D. C., 


269—London Sacred Harmonic Society, 280—Music at Manchester, 
281—Sivori in America, 288—The Keans in Edinburgh, 285—Verdi 
and the two Operas, 289—Apothegms, 11, 295—Viardot Garcia and 
Jenny Lind, 29y—Henry Lincoln’s Lecture, 300—-Memoir of Mr. 
Allen, 306—Music in Manchester, 313—Music in Dublin, 315—Apo- 
thegms, 12, 314—The Keans at Newcastle. 314—A third Italian 
Opera, 316—Music at Birmingham, 316— French Fiowers v, the 
Champion of the Sacred Harmonic Society, 324—Music at Manchester, 
324—The Royal Italian Opera and the Observer, 325—Apothegms, 13 
and 14, 326—Exeter Hall, 333—Henry Field, 337—A Word with the 
Fast Men, 342-——Ronconi and the Royal Italian Opera, 343—Music 
at Manchester, 343—Society of Female Musicians, 344—Madlle. Lind, 
345—French Flowers again, 345—Theatrical Rights, 358—Mr. Her- 
berte’s Lecture on Sacred Music, 372—Henry Field, 372—Mr. Allen, 
374—A show-up of the Puppet Show, 375—Mr. Brooke and the 
Olympic, 375—Jullien at the Surrey Gardens, 379-—Mr. Allen, 390— 
Henry Field, 390—Musie in Dublin, 392—Analysis of the Human 
Voice, 396—Music in Dublin, 404—Exeter Hall, 411—Berlioz and his 
Concert, 420—An Original ‘‘ Cut” for the Puppet Show, 421—The 
Roya) Concert, 422—Hector Berlioz, 423—Ditto, 433—Massol, 437— 
Mr. Webster and the Haymarket Theatre, 438—Bury Musical Society, 
439—The Sacred Harmonic Society and its Rival, 439—Hector Bere 
lioz, 440—Cocks v. Purday, 443—Jenny Lind not at Norwich, 444— 
Roval Academy of Music, 453—Private Amateur Music, 454—Music 
at York, 455—Macready and the Drama, 455—Foreign and Native 
Talent, 456—Beethoven Quartet Society, 457—Meyerbeer, 465— 
Prospects for the Drama, 468—A word or two with the Puppet Show, 
469—The Philharmonic Concerts, 470—Society of British Musicians, 
70—Sterndale Bennett’s Parisina, 470—Jenny Lind’s Generosity, 
71—The Keans in Liverpvol, 471—Grand Féte at Fulham, 477— 
Foreign Correspondence, 481—Les Huguenots, 48i—The Worcester 
Musical Festival, 488-~The Waterford Anacreontic Society, 489—The 
Opera Box, 489—Natives and Foreigners, 491—A Serious Answer to 
a Serious Review, 492—On the Twelve Progréssive Cadences, 501— 
Guillaume Tell, 502—Music at Birmingham, 503—The Worcester 
Festival, 506—A Letter from J. H. N., 506—Jenny Lind, 508—Thea- 
tricals in Liverpool, 509—Gustavus B:ooke, 510— Music and the 
Drama in Liverpool, 516—Critical Malpractices, 517—Royal Italian 
Opera, 518—Hector Berlioz, 519—Sequences and Cadences, 519—~ 
Macready and the Drama, 522—Flowers v. Puppet Siow, 522—Late 
Riots at Drury Lane, 525—A Canon, two jn one, by Mendelssohn, 
534—Jullien’s Bankruptcy, 535—Musical Malpractices, 536—Macready 
in Liverpool, 537—Music and the Drama at Plymouth, 537—Music in 
Derbyshire, 538—Music at Denbigh, 538—Music and the Drama in 
Liverpool, 538— Progressive Cadences, 538—Music’in the Meadows, 
539—Jenny Lind in the Provinces, 540—Charity Advertisements, 541 
—Modulaticn and Sequence, 551—Mendelssohn’s Midsummer Night’s 
Dream, 552—Music and the Drama at Plymouth, 552—Music at 
York, 553—Music in Wales, 553—Flowers v. Barnett, 554—Literature 
a Profession, £55—Jullien’s Bankruptcy, 567—Covent Garden, 567— 
Jenny Lind and the Worcester Festival, 567—Barnett v. Flowers, 568 
—Norwich Festival, 570—Vieuxtemps, 570—Music at Birmingham, 
570—Music at Bath, 571—Music and Drama at Plymouth, 571— 
Music and Drama at Brighton, 571—Music at Bristol, 572—Music 
and the Drama at Liverpool, 573—Flowers v. Aspull, 574—Jenny 
Lind at Birmingham, 577—Music at Manchester, 577—Alboni at Car- 
liste, 578—Mr. Sudlow, 579--Barnett v. Flowers, 581—‘‘ Curiosum ” 
concerning ‘Non Nobis Domine,” 574—Mr. R. B. Isaacs’ Concert, 
585—<4 mateur Plays at Liverpool, 585—History of the “‘ ‘Time-Stick,”” 
589—Music at Manchester, 593—lItalian Opera in Dublin, 594— Music 
in Bristol, 596—Jenny Lind in the Provinces, 597—Music and the 
Drawa at Brighton, 598—Alboni at Exeter, 599—Jenny Lind in Liver- 
pool, 599—Music and the Drama at Liverpool, 599—The Drama at 
liverpool, 600—Sophie Fuoco, 601—Alboni at Plymouth, 601— 
Moral Influence of Music, 602—Quality of the Critical Mind, 606— 
Alboni at Cheltenham, 610—Music and the Drama at Plymouth, 610 
—Death of Hammond, 611—State of Music at Bristol, 612—Italian 
Opera in Liverpool, 618—Music in Manchester, 617--The Eisteddfod 
at Abergavenny, 617—Wilson’s Last Night, 618—Progressive Ca- 
dences, 619—National Anthem out of Tune, 621—Testimonial to 
Messrs. Delaficld and Webster, 628—Music at Newcastle, 629—Music 
at Manchester, 631—Al!:oni in Bristol, 632—The Keans at Plymouth, 
633—Music and the Drama at Plymouth, 634—Mario at Cheltenham, 
634—London Theatres, Ancient and Modern, 635—Fac-simile of an 
old Playbill, 639—Music in Glasgow, 64|—Jenny Lind at York, 644— 
Music at Manchester, 645—\Wilson’s Last Night if Edinburgh, 646— 
Bunn and the Legitimate Drama, 646—Progressive Cadences, 648— 
Handel v. Taylor, 650—Grisi and Mario in Shrewsbury, 631—Music 
in Glasgow, 659—Musie and the Drama in Plymouth, 662—Distin’s 
Concert, 663—Bunn and the Legitimate Drama, 663—The Opera in 
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the Last Century, 666—Music and the Drama at Manchester, 667— 
Drama at Birmingham, 668—Chopin at Edinburgh, 668—Music in 
Manchester, 673—Music at Rugby, 674—London Sacred Harmonic 
Society, 674—Jenny.Lind in Dublin, 676—Wigan Choral Society, 678 
—Music in Cheltenham, 679—St. Augustin’s Choral Society, Bristol, 
679—Opera at Manchester, 680—Tie Miller’s Wedding, 681—Howard 
Glover’s Operatic Company, 681—Music and the Drama at Plymouth, 
686—Letters to a Musical Student, No. 1, 689—Bards’ Festival at 
Abergavenny, 693—Progressive Cadences, 694—Music and the Drama 
at Plymouth, 695—Jenny Lind in Dublin, 698—Rules for becoming a 
Poet, 701—Hadyn’s early Life, 701—Letters to a Musical Student, 
No. 2, 709—Music at Manchester, 711—Music and the Drama at 
Liverpool, 712—Jenny Lind at Birmingham, 718—Music and Revolu- 
tion in Italy, 715—Music at Brighton, 717—Jullien’s Concerts, 718— 
Temple Church. 724—London Sacred Harmonic Society, 725—Letters 
to a Musical Student, No. 3, 729—Jullien’s Concert, 731—Jenny 
Lind in a Steamboat, 732—Cocks v. Purday, 745—Music and the 
Drama at Plymouth, 746—Jenny Lind at Bristol, 746—Music at Cam- 
bridge, 747—Adelphi Theatre at Glasgow destroyed by Fire, 747— 
Effect of Musie on the Nerves, 747—Palace Theatricals, 755—Jullien’s 
Concerts, 751—Clementi v. Fielding, 758—Abbé Vogler’s System, 
759—Letters to a Musical Student, No. 4, 762—Sacred Harmonic 
Society, 765—Music and the Drama at Liverpool, 770—Music at 
Chesterfield, 770— Jullien’s Concerts, 772— Letters to a Musical 
Student, No. 5, 773—Aspull v. Flowers, 775—Non Nobis Domine, 
777—The Vozlerians, 778—-Music at Manchester, 787—Jenny Lind 
at Gloucester, 788—Music at Brighton, 789—Music at Worcester, 
789—Drama at Plymouth, 789—Jullien’s Concerts, 791—Letters to a 
Musical Student, No. 6, 792—Jullien’s Concerts, 802—Abbé Vogler, 
803—Sacred Harmonic Society, 803—Choral Harmonists, 805 —Scraps 
from Common-place Book, 807—Royal Academy of Music, 812—The 
Mendelssohn, 813—British Musicians, 814—Jullien’s Bal Masqué, 819 
—Distin Family, 822—Music and the Drama at Liverpool, 823— 
Jenny Lind Concerts at Manchester, 824. 
_CONCERTS. 


Mr. Henry Smith’s, pages 44, 45—The Youths’ Benevolent Society, 45— 


Wilson’s Scottish Entertainments, 45—Hullah’s at Exeter Hall, 45— 
Society of British Musicians, 75—Dr. Sloepel’s Matinée, 75—Wilson’s 
Entertainments, 75—Hullah’s, at Exeter Hall, 75—Dand’s Quartet, 90 
—Exeter Hall, 107, 122—Sterndale Bennett’s, 138—Lindsay Sloper’s 
139—Mr. Wilson’s Night with Sir Walter Scott, 139—Amateur Musi- 
cal Society, 150—Allcroft’s, 150—Turner’s, 151—Willy’s Quartet, 151 
—Exeter Hall, 151—Dando’s Quartet, 152—Misses Van Millengen’s, 
152—Lindsay Sloper’s, 168—Choral Harmonists, 169—Sacred, 169— 
Sterndale Bennett’s, 169—Thalberg’s, 170—Ancient, 200—Amateur 
Musical Society, 201—Lindsay Sloper’s, 201—Lucas’s Soirée, 201— 
Sacred, 202—Beular’s Annual, 202 — Dando’s Quartet, 202--Miss 
Vaughan’s, 202—H. Phillips and Lands, 203—Messrs. Case’s, 203— 
Eastern Institution, 219—Sterndale Bennett’s, 219—Dando’s Quar- 
tet, 236—Mr. and Mrs. Brandt’s, 252—W. Holmes’s, 252—Misses 
Van Millingen, 252—Lucas’s, 252—Miss Wheatley’s, 252—Sacred, 
269—Miss Augusta Purcell’s, 283—Choral Harmonists, 283—Whit- 
tington Club, 284—Gerhard Taylor’s, 284—RMr. Frazer’s, 284—Sus- 
sex Hall, Miss Clara Loveday’s, 315—Miss E. Grant’s, 315—Messrs. 
Blagrove’s, 328—Musical and Dramatic Academy, 329—Choral Fund, 
347—Wilson’s Scottish, 347 -—Madame and Herr Goffrie, 347— 
Mdme. Puzzi, 347—W. Holmes’, 348—Mrs. Anderson’s, 360—Miss 
Dolby and Mr. Lindsay Sloper’s, 360—Julian Adams’s, 361—Dando’s 
Quartet, 361—Madame Schwieso’s, 362—Ezekiel Van Nurden’s, 362 
—Mr. and Mrs. W, H. Seguin’s, 362—Misses Pyne and Mr. Calkin, 
363—Mrs. Georgina Plummer and Mr. Stocking, 573—Mr. Isaac 
Collins’, 363—Mr. George Case’s, 363—Miss Bassano’s, 317—Signor 
Brizzi’s, 377—Mr. J. S. Noble’s, 377—Henry Wilde’s, 378—Madlle. 
Conlon’s, 379—M. Billet’s, $94—Herr Kuhe’s, 394—Mons. Goria’s, 
394—Mr. Cohan’s, 395—Julian Adams’s, 396—Sterndale Bennett’s, 
406 —John Parry’s, 408—Miss Steele and Brinsley Richards’s, 409— 
Madlle. Stopel’s, 409—Miss Clara Loveday’s, 410—Mrs. Schwab’s, 
410—Madile, Anichini’s, 411 — Grand Orchestral, 426—Benedict’s 
Annual, 427—Signor Alessandro Galli’s, 4283—-Mr. Hausman’s, 429— 
Goldberg’s, 429—Julian Adams’s, 441—Mr. A. Kean’s, 441—Miss C. 
Loveday, 441—W. Holmes’s, 442—Mons. Ciebras, 442—Messrs. Toll- 
mick and Blackshaws’s, 460—Mr, and Mrs. John Roe’s, 4609—Madame 
Necelli’s, 461— Messrs. Blagrove’s, 461—- Master Alexander Ran- 
charge’s, 477—Mrs. Stephen Chambers’s, 477—Mdme. de Lozano’s, 
478—Mrs. Hampton’s, 492—Herr Carl Deichmann’s, 492—Thalberg’s 
524—Mr. St. Leger’s, 525—Mdme. C. Hennelli, 525—Messrs. Cooper 
and Hancock’s, 541—Distressed Needlewomen’s, 542— Whittington 
Club, 542—Lavenu’s, 626—Messrs. Distin’s, 663—Mr. Bodda’s, 750 
—Mr. and Mrs. Millar’s, 750—Sussex Hall, 751—London Wednesday 





Concerts, 772, 792, 805, 818—Howard Glover’s, 820—Lind’s, 838. 


PROVINCIAL INTELLIGENCE: 


EptNsurcu, Pages 27,92—MANCHESTER, 10, 61, 155, 236, 253, 478» 
510, 671—Liverpoon, 9, 27, 44, 92, 172, 189, 204, 443, 478, 542, 
590, 606, 670, 8288—Harsorovcn, 425—Brisror, 19, 61, 91, 92. 
559, 606, 638, 654, 702—LovensBorovGn, 236—Birmincuam, 10, 
154, 204, 654—Bartu, 92, 155, 173, 189, 524, 590, 702, 734, 782— 
Nortincuam, 155, 204, 828—Cue.trennam, 173, 205, 317, 654, 671, 
702—Wreuis, 92—Harrocate, 702—Newcastie, 9, 27, 91, 107, 
154, 155, 173, 188, 236, 253, 412—-SunDERLAND, 172—Oxvorp, 10, 
236—CanrerBury, 154—Lynn, 155, 782—Worcester, 10, 155, 
412—StortrorD, 173—Hantxzy, 107—Warrincton, 269—Dovc- 
tas, 510—Hitcain, 670—Noawicu, 44—Bareuton, 510, 638, 734 
—Houtt, 606—DorkinG, 44—Reapine, 590—LeicesteEr, 558, 654, 
828—CuetmsrorD, 154, 173—-LeamMinGcToN, 61—PLyMmoutn, 61, 107, 
155—Surewspury, 751—SaissuRy, 44. 


WORKS WRITTEN & TRANSLATED for the MUS. WORLD. 


ArIsTOTLe ON Pogtry, Pages 20, 36, 66, 85, 100, 116, 136, 148, 164, 
181, 194, 211, 227, 244, 258, 278, 291, 307, 323, 338, 356, 371. 

A Suort SuRVEY op THE Poetics oF ARISTOTLE, 389, 403, 419. 

LessinGc ON ARISTOTLE’s DEFINITION OF PogTRY, 434, 451, 467, 483, 
500, 514, 530, 549, 566, 580, 595. 

WINCKELMANN’S ANCIENT Art, 610, 628, 644, 660, 675, 692, 708, 
722, 789, 756, 771, 786, 803, 821, 835, 

ORIGINAL CORRESPONDENCE. 

Pages 1, 46, 64 $9, 76, ‘76, 106, 322, I93, 154, 
186, 197, 235, 251, 284, 285, 315, 333, 364, 374, 394, 
405, 406, 425. 442, 461, 462, 472, 473, 491, 510, 541, 
557, 586, 587, 588, 604, 605, 606, 621, 636, 637, 652, 
653, 669, 670, 686, 687, 700, 719, 732, 733, 748, 749 
750, 766, 767, 782, 799, 807, 809, 610, 811, 812, 825° 


OPERATIC STARS.—By DESMOND RYAN. 


No. 5, Mario, page 21.-—-No. 6, Satvi, 33.—No. 7, Cotzetrt, 58.— 
No. 8, Marini, 83.—No. 9, Garpont, 101.—No. 10, CasreLian, 
116.—No. 11, ALBont, 145.—No. 12, Rovere, 300.—No. 13, Paut- 
InE ViaRpoT Garcia, 499.—No. 14, Jenny Linn, 562. 

POETRY. 

Sonnets, Pages 5, 21, 36, 53, 67, 86, 101, 116, 136, 149, 164, 182, 194, 
211, 227, 245, 258, 278, 292, 307, 323, 338, 356, 371, 389, 404, 420, 
435, 453, 468, 484, 501, 516, 531, 551, 566, 581, 595» 611, 627, 643, 
661, 675, 694, 709, 723, 740, 757, 771, 787, 803, 822, 837—Lines, by 
C. R., 19—Acrostic, by A. S.. 20—Monody on Mendelssohn, 26—The 
Fairy Morgana, 35—The Bee and the Rose, 56—To Marietta Alboni, 
161—Stanzas on Mendelssohn, 195—Marietta Alboni, 263—The 
Winged Horse, 376—The Ark, 393—~Poems, by V. K., 542—The 
Pyramids, 667—To Grisi et a Concert, 668—Gleanings of Old Poetry, 
670—Anniversary of the Death of Mendelssohn, 717—A Melancholy 
Fancy, 735—The Red Cross Knight, 791—The Fair Blanaid, No. I, 
829—The Philosophy of Life, 69, 102, 122, 148, 166, 186, 194, 221, 
231, 247, 260, 275, 300, 359, 392, 406, 422, 436, 454, 472, 509, 519, 
553—Ephemerides, 195, 232, 244, 264, 279, 293, 314, 327, 340, 358, 
375, 405—Goéthe’s Epigrams from Venice, 193, 209, 225, 241, 257, 
273, 290, 304, 321, 337, 354, 369, 385, 401, 417, 433, 449, 465» 481, 
497, 513, 529, 544, 561, 577, 593, 609, 625, 641, 657, 673, 689, 705, 
721, 737, 753, 769, 785, 801, 817, 833. 


DRAMATIC INTELLIGENCE. 


PANTOMIMES AND CueristMas Pieces, Page 5——Her Masesty’s 
THEATRE, 130, 149, 164, 177, 198, 211, 228, 241, 265, 273, 296, 308, 
329, 339, 353, 369, 385, 401, 418, 435, 449, 476, 485, 504, 514, 532, 
573—Rova Irauian Oper, 161, 180, 199, 213, 228, 241, 267, 273, 
297, 309, 330, 34], 355, 370, 387, 402, 418, 435, 450, 473, 485, 505, 
514, 532, 548, 574—Drory-Lang, 5, 39, 86, 103, 104, 120, 121, 136, 
137, 166, 216, 391, 457, 523—Covent Garpen, 661, 682, 696, 727, 
741, 757, 772, 789—Haymarket, 6,54, 71, 216, 233, 282, 301, 358, 
373, 391, 422, 439, 458, 471, 618, 683, 696, 725, 743, 764, 775, 796, 
805, 823—Princgss’s, 6, 55, 72, 105, 153, 167, 196, 216, 248, 314, 
359, 440, 472, 653, 684, 697, 716, 725, 744, 796, 824—ApeLpPui, 7, 
73, 152, 196, 216, 282, 634, 666, 697, 776, 824—Lyczum, 7, 153, 
196, 346, 373, 391, 459, 697, 777—Saper’s Wetzs, 9, 73, 185, 
247, 634, 666, 745, 806—OLymPic, 8, 23, 55, 73, 104, 121, 152, 182, 
184, 196, 314, 327, 423, 440, 459, 666, 697, 777—Surrey, 7, 196, 
346—Mary.eBong, 9,121, 167, 234, 282, 557, 586, 618, 666, 697, 777 
—Stranp, 9, 185, £34, 557, 655—AstLeys, 8, 1583—Tuz Queen’s 
THEATRE, 8—FreENCH Piays, 5, 24,37, 73, 88, 106, 121, 139, 153, 168, 
185, 196, 217, 234, 248, 302, 315, 328, 346, 359, 373, 392, 404, 423, 
459, 472,490, 506-—VauxHALL GARDENS, 374—Sr, James’s THEATRE 
796. 







































































